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CONJECTURAL EMENDATIONS OF THE 
HOMERIC HYMNS 

By Walton Brooks McDaniel 

AT the present time, when the stackrooms of the larger libraries 
serve as columbaria for not a few defunct theses dealing with 
conjectural emendations of Greek texts, a tiro may well feel some hesi- 
tation in bringing forward conjectures even in the case of the somewhat 
less studied Homeric Hymns. There are, however, in these hymns 
certain places which, starred by successive editors as hopelessly corrupt, 
cannot fail to challenge the ingenuity of every interested reader of the 
poems. It is with such passages that the following pages have for 
the most part to deal. For my manuscript readings I depend upon 
the edition of Alfred Goodwin. 

Let us first consider line 429 in the Hymn to Demeter : 

426 -ira.%0fi.ev 178' avOea Spciro/xev xcipccro-' ipoevra, 

427 fxiyoa KpOKOv r ayavbv Kal dyaAAi'Sas i/S' vokivOov, 

428 Kal poSeas KaAvicas Kal Xa'pta, Oavpxi IBtcrdai, 

429 vd.pKur<r6v 0% ov icpvcr* uxnrtp KpoKov, evpeia yOu>v. 

Although Ilgen attempted a defence of the manuscript reading Zo-irep 
KpoKov, the consensus of other scholars has declared these words un- 
questionably corrupt. Accordingly, a score or more of conjectures 
have been published, from which one might select the virupoxov of 
Ilgen and the ai7rvv SoXov of Hermann as perhaps most attractive. 
The theory, however, has apparently been that the Oxnrtp KpoKov arose 
from a mere corruption of the letters of the genuine reading. A dif- 
ferent explanation of the origin of these two words may be offered. 
Only a few lines above, as well as in verse 372, we have mention of 
the poajs kokkov which Pluto insidiously gave to Persephone. Is it 
not possible that a gloss uxr-n-ep kokkov once stood above line 429 to 
express the writer's view that Earth was responsible for the production 
not only of the narcissus, which had proven such a treacherous plaything 
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to Persephone, but also of the pomegranate seed, which had completed 
the girl's misfortune? Traces of such interlinear notes are found else- 
where 1 in the manuscripts of our hymns. A noteworthy instance is in 
4, 254, where for \ikv<o, manuscripts DLII give kXiVtj, a word which 
quite probably stood originally as a gloss above the genuine Xikvw. So 
here the gloss uxnrtp kokkov, becoming quite easily mnrtp Kpoxov in 
connection with the immediate context (line 427 KpoKov), replaced the 
true reading. If this hypothesis is sound, we have a wide field for 
conjecture as to what words are here to be restored. Still we may 
reasonably hold that the displaced words were not very dissimilar to 
the gloss itself. Hermann's emendation ai7rw So'Aov not only satisfies 
this requirement, but is also supported by the similar verse at the 
beginning of our poem (vs. 8) : 

vapKicrcrov #*, ov <pvcre So'Aov KaAu»c<oiriSi Kovprj. 

With his emendation then we have : 

vapKicrcrov 6 , ov e<pv<r al-rrvv SoAov evpela ^8(I>v. 

For alirvv SoAov we may compare 4, 66. Baumeister had indepen- 
dently made the same conjecture and adduces in its support Hesiod, 
Theog. 589. To these passages I add Hesiod, Op. 83, and Apollonius 
Rhodius, 4, 7. 

Hymn to Apollo, vss. 5 6-60 : 

ax Se k 'AirdAAtovos tKaepyov vrjbv €)(rjcr$a, 
avdpwiroi toi 7ravT«s ayivrjcrovo- eKa.TO//./?as 
ev^aS* ayetp6p.€voi, Kvicro-rj Sc toi acnreros aUl 

X«pos air' dAAoTpijys, irnl ov toi wlap vtt ouSas. 

The manuscript readings for line 59 may be roughly represented by 
the following formula : 



« " f o 01 xepiras 

onpov ava « poo-K s a 



creyoicnv 
u Ucoikc "■ 



Before the discovery of cod^x Estensis, emendation was based on 
the reading #«hkc. This manuscript, however, gives us the letters 



1 See Baumeister, ed. maior, p. 9 (on 1, 172), and Gemoll, p. 7 {H. to Apoll. 



Conjectural Emendations of the Homeric Hymns 75 

irtptras. Hollander 1 has ingeniously conjectured that the ircptVas is 
merely a scribe's statement that about six letters (ttc/h to. «') were 
missing at this point in the manuscript that he was copying, and the 
corruption at the end of this line does, in fact, seem to be located in 
the six letters 0eoi/«, although in two manuscripts of less importance 
(r ma?i. sec. and J) these six are replaced by respectively nine (6Was 
oikc) and ten (817/00. 0«hk<:) letters. If Trcptras is not to be explained 
in this way, it may represent some form of the adjective xcpto-cros or 
7re/HTTos. I hesitate to add to the many conjectures that have been 
offered several of my own, although they follow new lines. E.g.: 

Kvicrcrr) Sc toi doTrcros etcriv 
furfpuiv t£ dva/cas /Jotrxai re TTtpurcroX iiouiv 
X«pos aV aXX.OTpirj'i . 

We might write either p.Tjpu>v (cf. Iliad, 1, 464; Od. 13, 26; Aristo- 
phanes, Peace, 1088) or p.r}pS>v (cf. Sophocles, Antig. 1008 with ion). 
We find a somewhat similar passage in Aristophanes, Birds, 1 5 1 7 : 

ouSe Kviaa. p.r)pi<ov aVo 
avr)\.0€v. 
Cf. also Iliad, 8, 549. 

The word dramas (or dvexas, see Hesych. s. v. 'Avaxas) would be 
more likely to cause error than the commoner words drai£ci, di£«e, 
etc., which have been proposed (cf. Pindar, 01. 2, 38, and Suidas 
s. v. dvcxas). The use of ftoo-Kai here may be illustrated by Aeschylus, 
Eutn. 266, Hesychius, s. v. /?oo-k??, and Aristotle, H. A. 9, 40, 624 a, 
27. The adjective irtpicrcrac is similarly used in Hesiod, Theog. 399; 
and Athenaeus, 12, 521 C, has ppwpa . . . rrepiTTov. 

In connection with the meaning of these verses we should read 
lines 53-55 : 

dAAos 8 ovtis creio ttoO axj/erai oi&e o~£ Ticru, 

ouS cv/3<0v o~e e<r€<rOai otofiat our evp.T]\ov, 

ouoe Tpvyr/V TroXkrqv, out ap <pvra p.vpta <£uo~eis. 

Here an opposite fate is threatened, and we may compare the promise 
in vss. 56-60, as emended above, that the savor of burning thighs will 



1 Gemoll, p. 131. 
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go up in abundance and they will have bountiful support at the hands 
of visiting worshippers, with the like promise made by Apollo to the 
Cretan sailors (lines 528-539), from which only verses 536-539 need 
be cited: 

to. S acjiOova wdyra vopetrrat, 
o<r<ra e/W k aydyaxri irepwcXvra <j>v\ avOpanroiv. 
vrjbv Si irpo^>v\a\de, oio€\6e St <f>v\ a.vBpu>wu>v, 
ivOdS' ayupop.tv<i>v. 

Finally, something a little simpler may be proposed for this desperate 

line: 

Kvi<r<rij Si toi aoTreros altl 

/xrjpmv t$ aViv /Jootcoi re irtpurcrai iaxriv 

\apbi air dXXorpo/s, 

where possibly i^euriv might be substituted to advantage. 



In the Hymn to the Delphian Apollo we have the following passage : 

493 (3*5) •** f^" fy** T ° irpmrov iv r/cpociSti. itovtio 

494 (316) aSo/xtvos St\<f>ivi dot}? «rt vrjoi opovaa, 

495 (3 J 7) •"* V * «'X £0 '^ a ' S(Xtj>iviia' avrap 6 /3<o/xos 

496 (318) ovtos S«X<£«os (ecu cirdi/'ios Iwcnu ata. 

In verse 496 the manuscripts give us, M 8eX<£ivtos, DAOPQ 8eX«£ios, 
the others 8«X<£aos. A change of quantity in the first 1 of 8eX<£iWs 
would be surprising — cf. 8e\<plvi (494) and 8e\.<j>iv(<p (495) — and none 
of these adjectives seems natural with eu-o^ios. Of the emendations, 
some depart too widely from the manuscript tradition (Preller conjec- 
tures avrov Sri Xwropos, Baumeister, avroS njXe<^an;s), while the ad- 
jective d<£v£ios which Ilgen {avrodi a<pvtu><>) and Hermann (avriV ap' 
&.<j>vao<;) use is hardly applicable to the altar. 

Palaeographically it would be only a slight change to read : 

avrap 6 /Sco/ao? 
airroSiov <piXj.os Kal eVoi/ttos i<T<rerai aid. 

Words compounded with avro- as well as avros itself are a frequent 
source of trouble in manuscripts. See the commentators on 2, 371 ; 
2, 412; 3, 337; 4» 234; 4»4o6; 7, 22. Compared with such com- 
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pounds as avrodev, avTiica, wapavrUa, and irdpavra, the word ovrdStov ' 
is rare and might easily become corrupted. It occurs in the Odyssey, 

8,449: 

avroSiov 8* apa /uv rapJrj Xov<ra(r6ai avaya 

?s p acrdfuvdov fiavd . 

For the use of <j>i\u>s two passages from Aeschylus might be cited, 
Suppl. 542 (533) and Choeph. 715 (719). 

It might well be said of the altar at Delphi that it would be ' dear 
from the beginning and famous forever '. 



Further on in this hymn we find another difficult place : 

538 (360) vrjov Sc wpo<pv\a\8t, heBt\$t 8c <j>vX' av$pv>iru>v 

539 (36 1 ) ivda.8' ayapopAvu>v f *ai */^v lOvv Tt fxaXicrra. 

540 (362) rj€ ti rr/vo-iov tiros io-crtrai r/t Tt ipyov, 

541 (363) vftpis 6 , r) 6ipjs io-rl KaraJhryriav avOpmiriav, 

54 2 (364) aAAoi iirtiO' vpXv o~y]ft&vTop£S iv&pts IcoiTai, 

543 (365) T ^ v ""■' a-vayKairj &t&p.rjcrt<Td' rjpaTa irdvra. 

In connection with the admonition expressed in the last lines of this 
passage, I have at times thought that something like 

Kal p.r] lOvvtr aXurroi 
or Kal /xij cvOwcr SXuttoi 

may once have formed the close of line 539 : 'be not inexorable in the 
administration of affairs,' 'be not high-handed in your dealings with 
the men who gather here.' In Demosth. contra Mid., p. 531, § 52, 
in the second verse of the oracle we find iSvvcd' copras, in Callima- 
chus, Hymn to Zeus, 83, Xadv . . . Wvvov<tiv, and the form i&vv in a 
different sense in line 421 of our own hymn. In Soph. Aniig. 178, 
occurs tvOvvmv iroXxv, in Eurip. Hec. 8, Xaov tv$vvo)v. Metrically, too, 
such a collocation as ny lOvver may be paralleled many times in the 
hymns (cf. 3, 16 ; 7, 24). I may, however, be putting too much strain 
upon the adjective aXioros. In our hymns it occurs in a different sense, 



1 Cf. the use of e vestigia in Latin. Cicero, Div. in Caecil. 57; Sulp. letter in 
Cic. ad Fam. 4, 12, 2; Eustathius, 1605, 9 and 1562, 37. 
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4, 1 68, and the nearest parallel that I can get is in the Anthol. Pal. 

7> 643, 3, rfpTracras, to SWutt 'AlStj (cf. Anthol. Pal. 7, 483 ).* 

It is palaeographically tempting to change only the order of the 

letters and read : 

k<u i/jirjv Wvv jtxoAa r lore, 

but I doubt if such a use of tc could be justified. 2 Scarcely more of a 
change would be koi Ipvqv Wvv pAXa y io-tc, in which fta\a is used 
much as in verse 502 and in the Odyssey, 6, 319; 'and know well my 
will and purpose ' says Apollo. The word Wvv is defined by Hesychius, 

759, 20 (Schmidt), to mean SpOov, <t>povr)criv, rpoirov, opp-r/v, (3ov\.r](Tiv, 
Stavotav, and appears in the Odyssey, 16, 304 : 

a\X' 0T01 crv T iyw Te yvvaiKtov yvu>op.ev Wvv. 

In the immediately following warning of Apollo (verses 540-544) 
Baumeister and others adopt the simple correction of « 8e 1-1 (line 540) 
for the rjer, r/ en, or 17 en of the manuscripts. The still simpler 
change to rji tl seems impossible unless we assume a lacuna here or 
make some radical change in the text. 



In a passage in the Hymn to Hermes 

82 tcov Tore crvvSijcras veoOrjXeos ayKaXov vX.rjs, 

83 evAa/3e'cos {nro ■Koairiv iSrjcraTO cravSaAa Kovtpa. 

84 avToicnv TrcraXoicn, ra KvSip-os ' Apyei<povTr)'S 

85 ecnracrt Hiepir]0a> bSonropirjv dAeaVcov 

86 old t e7rciyo^.cvos SoXi^v 68ov avTOTpOTn/aus, 

the end at least of line 86 is corrupt — where the manuscripts give 
avTOTpo7n/(7as M, Paris., avroirpein/s cos DLII ed. pr., avroTpoTr^cras cos 
E, yp. avTOTtoTr^cras the margin of L, and avTOTpomJcras the margin 
of II. The many emendations offered cannot be discussed here. If 
the beginning of line 86 is corrupt, as has been thought, the sentence 



1 One might think of c%reo>r' fiXwxoi in connection with Anthol. Pal. 5, 293, 12, 
and in our poem verse 530, xaJ cfyt avSpwirounv dTnjSetv. 

2 In the Hymns, 4, 133, icai re /udX' liietpovri occurs, but there and in Homer, 
//. 1, 521 and 21, 456, we have a different usage. 
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may have begun with bhoiiropirjv 8' dXc«vev| otxaS' 1 cTrayo/nevos (Plato, 
Theaet. 142 C, rjirdyero oiKaSt). The words bSoiiropirjv 8' dktavtv 
would mean ' he avoided travelling by the highway ' — that is, Hermes 
drove the cattle through the fields (cf. line 88) to escape observation. 
For this meaning of 680s in composition, we may compare other com- 
pounds such as oSckSokos, 68oiSok«d, etc. 

I had also thought of reading bhoaropi-qv 8' aketlvw and replacing the 
old t of the manuscripts by o-evar or «Wvr' 2 , the former of which I have 
since found to be a conjecture of Ludwich (Berlin. Phil. Wochenschr., 
1886, p. 807). In the Iliad, 6. '05 we have a line beginning o-tvar 
ZweiT, and in our hymns 5, 66 and 2, 43. Most noteworthy, how- 
ever, in this connection is the verse in the Odyssey, 19, 448, iaavr 
dvacr^o/xcvos hoXiypv hopv \tipl ■7ra)(eirj. 

Finally, the manuscript reading avroirptTnis a>s suggests the slight 
change to ^7r*po7reus <«s or TjTrepon-eus <£u>s (<£<js being a favorite word 
with the author of this hymn, cf. verses 66, 195, 265, 284, 377, and 
Od. 1, 324) which find support in passages in this hymn: 

282 w TT€irov, r/irepoircvra, 8oAo<£pa8«s, q ere pAX' olta 
and 577 iravpa piv ovv ovivr/cri, To 8' dxpiTOv ijirtpOTTiva 
vvKTa Si 6p<f>vair)V <f>v\a dvryr!i>v dvOptowiov. 

To these may be added the lines in the 1 1 th book of the Odyssey : 

363 a) OSvcrcu, to piv ov tl <t tio-Kopev (lo-opotavTK 
rjirepOTTrjd T cpev Kal iiriK\oTrov old re ttoXXovs 
y3oo"«ei yala jLieXatva Tro\vo~irtpia.% avOpunrovs 
ij/evSed T dprvvovras bOcv k« tis ovSt I801TO. 

Cf. Apollonius Rhodius, 3, 617. 



In the Hymn to Hermes, 151-153, 

o-irdpyavov dp.<j>' wjuot? ttXu/xtvos, r/vrc tIkvov 
vrprvov iv Tra\dp.rjo~i Trap iyvvo'i. \al<f>os dOvpaiv, 
KeCro, xekvv iparijv «r' dpio-rtpa xtipbs icpyw, 



1 For otxaS' the word ofTOj" might be suggested, as more likely to have caused an 
error (cf. Odyssey, 14, 167 and 23, 27). 

2 The verb occurs in our hymns 4, 299; 2, 287. 
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verse 152 offers a grammatical impossibility, Xaftpos ddvpoiv. Before 
an attempt is made to correct these words, an examination of the part 
that the swaddling bands play in this hymn is advisable. In the case 
of this young god these clothes are apparently loose and ample, for on 
Apollo's entrance into the cave we are told that Hermes 'retired within 
his fragrant swaddling bands ' : 

237 tnrdpyav co<a Kar«We &v^tvT ■ Tjvrt iroXkr/v 

238 Trpip.vu>v avdpaKirjv v\r/s o"7ro8os ap.<f>iKaXvirT€i, 

239 a.s 'Ep/x^s YJKatpyov ISiov dvmke e avrov. 

240 tv 8' oXiyai <rvv€\.a<T<rt Kapi) ytipds re 7ro8as re, 

241 t @ypo- viov Xo^aojv, irpOKa\e.vp.a>os rjSvp.ov xnrvov 

242 iyprjo-(ruiv irtov yc' xtXvv 8 vtto /wtcr^aAj J^tv. 

But the <nra.pya.va. did not serve Hermes merely as a safe retreat on the 
approach of danger. In the last line we have mention of the lyre, the 
importance of which in the story has been first fully noted in the edition 
of Gemoll. Here Hermes hides it under his armpit, and in verses 

305 ap.<f>o) Se Trap ovara xtpcrlv (u>0a 

306 a-rrdpyavov ap.<ft' vp-ouriv ie\p.€Vov, dirt 8c p.vOov, 

he pushes his clothing up round his ears, and in 

388 koX to o-rra.pya.vov ti^ev iir a>\tvr) ov8' <Mrt/3aAAe, 

in the presence of Zeus, he keeps it wrapped round his arm for no 
other purpose, I am sure, than to conceal more effectually the lyre on 
which his ultimate safety depends. In 

266 ovt c/nov ipyov tovto, irapos 8« px>t SXXa p.€p.rj\ev 

267 virvos 1/u.oiyt p.ip.rj\t Kai ij/xtTcpjys yaXa p-ijTpos, 

268 o-irdpyava T ap.(f> w/xoto-iv fyttv Kai 6epp.a Xoerpd, 

the full humor has perhaps escaped the commentators. To keep his 
armpit well covered was, indeed, one of the vital cares of Hermes' 
young life. 

To return now to lines 150 ff., I think that this precocious baby was 
groping with his hands for the clothing round his knees when his 
mother discovered that he had returned to his crib. Therefore, I 
propose the following reading 1 for these verses : 



1 The reading ircpeyrfoi of the better MSS. might be taken as an indication of an 
original vipruiv iv iraXd/ajs irepl lyvici. 
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150 io~o-vp.iva>% 8 apa Xikvov (tt<o)(cto Kv8ifios 'EppSjs, 

151 0-7ra.pya.v0v afi<p u>/iot.s aXv/Aevos, r)vrt tckvov 

152 vtpriov iv traXa.firj(rt Trap lyvvtri \ai<pta Orjpmv 1 

153 Ktlro, \i\vv iparr)v iir' apurrtpa veipos iipytov, 

154 p.r]T€pa 8' ovk 3.p i\rj6t 0<av (?«os, «*7rt tc pvdov' 

In connection with this passage line 241 is of interest : 

240 iv 8' oXtyo) <rvvc\ia<T<Tt icapi) xcipas t« 7rd8as rt, 

241 ")" Orjpa viov Xo^aojv, ■n-poicaXcvp.cvos rj&vpMV virvov 

242 iyprjo-amv irtov ye 

I incline to agree with Gemoll that the vtoXAovros which appears in 
the text of our mss. is merely a scribe's a correction, and we have to 
depend here as in 288 on a marginal reading. What Orjpa viov Aox<W 
represents, is, however, a mystery. I have at times fancied that the 
line may have once begun O-qpStv ov Xatyos. If some knowing scribe, 
wishing to express the fact that Hermes' swaddling clothes served as a 
sort of ambush, inserted a gloss ibv Xox^ov over the words ov XaX<j>os, 

[drtpS.vTv So*) the combination mi g h t eventually have given rise 
by the common process of substitution 8 to Srjpa viov Xoxdwv (A.ox«v«>v 
in II). Still a knowledge of the Hesiodic 4 word Aox«os is perhaps too 
much to ascribe to the writer of our archetype. 



Again, in the Hymn to Hermes, we read : 

J 85 avrap 'AiroXXmv 

186 Oy\t)o-Tov8 a<j>iKavt Kitov, iroXvrjparov aA.o-os 

187 dyvov lpio-ipa.pa.yov Tait)6)(Ov ' ivOa yipovra 

188 KvuiSaXov evpc vip.ovra wapi£ 68ov ipicos aXanjs' 

Gemoll's change of uvu&aXov to KvaSdXy is easy, but does not give 
a satisfactory meaning to the line. 



1 The vowels i) and v are constantly interchanged; cf. 3, 519; 4, 565. For 
6i)pG>v cf. Lucian, Dial. Mar. 2, 3, § 293. 

2 In the light of verse 406 we might have looked for a Koyvbs itir from him. 

3 Cf. mss. at 4, 254; 4, 360. 

4 Hesiod, Theog. 178. 
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The word is normally employed for wild beasts or for animals as yet 
unbroken to the service of man 1 . Here, however, there can be no 
connotation of ferocity, and one might well ask why in 'grassy' 
Onchestos the old man is feeding his cow on a hedge. Now a con- 
sideration of the epithet /JaroSpoxe points to a simple emendation. I 
believe that the old man was building a hedge of thorns, and I would 
read here o-kioAovs. This word, similarly to the Latin sudis, means not 
only ' stakes ', but also ' thorn branches '. Cf. Iliad, 13, 564 : 

Kal to p-iv ovTOt) p.tiv 10% re (TkG>\&; iropiKa.vo'Tos 

iv 0-O.KU 'AvTlXoXpLO, TO 8 Tj/JUO-V K&T €7Tl yOAIJS. 

Aristophanes, Lys. 809 : 

Ti/aiov 7)v Tis aiSpVTOS afia.TOio~iv iv 
o~K(j>\oicn to. TTpocroiira irtpt.tipyp.evos 
'Epivvos a.Troppu>£. 

Or. this we have the explanation of the scholiast (Rutherford's ed., 
II, 216), iv crKwAoicri oTov dfcdv&us TtTpiy\oip,tvoi CKAj^pos ; and in 
Hesychius and Suidas a definition of <tk<o\os as dxdv^ijs eTSos. The 
verb vtp*iv seems 2 to be properly used here for the construction of a 
hedge out of its component parts, and perhaps the easy change to 
Se/xon-a is not necessary. With this passage should be compared 
Odyssey, 18, 359, but especially 24, 223 ff., where there are striking 
resemblances to our lines : 

aXX apa tol yt 
atpicrias Aefovres a\onjs lju.ju.evcu ipKoi 
al^oir', avTap 6 Toicri yipiov o&bv yyepoveve 
tov 8' olov irarip tvptv ivKTipevrj iv a\oyg 
\10~TpevovTa <pvrov ' pvirooivra. 8e loro ^iTalva 
pavTov atuccXiov, irtpl Si Kvrfp.7)cri /Joetds 
KvtjpXSa's paTTTa.'s SeScTo, ypa-irrvs aXetCviav 
^aplSds t £7rl XV™ /3dr<ov iveK . 



1 As indeed in the very passage from Aeschylus which Gemoll cites: Prom. 478 
(462). 

2 Cf. Matth. ed. of the Homeric hymns, p. 253. 
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he word alfuurtd* is, to be sure, of disputed meaning. Ameis, in his 
.^j on this passage (p. 182), renders it ' Dornstrauche,' cf. Nicander, 
Ther. 143, with the paraphrase of Eutechnius of this line, p. 222, 27 
(Diibner). 



Hymn to Hermes : 

322 ati^o Se TipOpov iKovro Ovu>Seo<; OlXvprrtHo 

323 c? iraripa Kpoviwva Aios TrepucaWfa TtKva' 

324 KiWi yap ap.<j>OT(pouTL ohct/s KartKaro TaXavra. 

325 tifuvXir/ 8* *x* "OXvfiirov aydwcipov, aOavaroi St 

326 d<f>0iroi r/ycpt&ovro fiera. \pvo~66povov r)S>. 

An examination of the whole scene here leads me to propose a new 
emendation for the corrupt word eifivXir/ in line 325, which is perhaps 
due to alfivXiouri, line 317. 

Apollo and Hermes have arrived at the summit of Olympus where 
are, as the poet tells us, the scales of justice for them both. Olympus 
becomes a tribunal, where in the presence of the other immortals the 
two gods plead their case in turn 1 . In view then of this stress laid 
upon law and order, we might look for some such expression as this : 

evvop.17} 8' i\ "OXv/xirov aydwupov. 1 

The word ewofurj occurs not only in our hymns, 30, 11, but also 
in the Odyssey, 17, 487. For the meaning one might adduce Aristotle, 
Pol. 4, 8, and Soph. O. T. 867. 



Hymn to Hermes : 

409 <os op f<pt), Kal XW™ Ttpl&TpKpt Kaprepa Seafia 

410 dyvov Tat 8* viro TrCKTtrX Kara. x#ovos altf/a <f>vovro 

411 avrd&v, ififioXdSyv ((TTpa.fifi.evcu. dXX-jXrja-i, 

412 pcia re k<xi TTaarjcnv lir dypavXoKri /$6t<r<nv, 

413 'Epfi.€<ji f3ovXrj<n «Aei/a<£povos • avrap 'AiroXXiov 



1 Cf. 333 and 365-366. 

s There is a curious verbal similarity in Apollonius Rhodius, I, 503 ff. Note 
that as a personification Eunomia was one of the Horae, whose duties on Olympus 
are described in the Iliad, 5, 749; cf. Hesiod, Theog. 902. 
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414 Oavpacrev a.Optj<ra<s. Tore Stj Kparvs 'ApytKpovrrji 

415 x*®P ov v*ofi\rj$rrfv £<TK£i/»aTO, irvKv apapvtTtriav, 

416 eyKpvif/ai p.e/xau)<; ' ArjTOvs 8 ' epiKV&eos viov 

417 p«a /iaA. iTrpr/vvev eKr)f$o\ov, ok iOeX avro<;, 

418 xai Kpartpov irtp iovra ' \a/3o>v 8 * ejr' opwrrepa x«pos 

419 irXyKTptp oreipi^Tife Kara p.ipo%. 

The difficulties of these verses have been attacked in many ways ; 
several lacunae have been assumed, the order of the verses has been 
changed, words have been altered and even expelled altogether from 
the text. 

The first trouble comes in line 410, where in prose we should expect 
after Setr/m ayvov the neuter rot 8' rather than ral 8'. Franke has 
emended to ayvwv, but in view of such places as 2, 456, 

jre'So) 8' Spa irtbves oyp*oi 
/Jp«7«/i.£v aoraxymv, ra 8' eWe8avoio-i St&tcrOai 

I am not at all sure that we should not keep ayvov and supply from it 
the necessary ayvoi for the following ral 8\ Just as the similar word 
kvyos in the singular signifies the tree, and in the plural the branches 
of the tree, so ayvos is the willow, ayvoi the willow twigs. Compare 
Eustathius, 834, 37, orei o Avyos <cai ayvos (caAeiTai oiovet ayovos with 
the use of Avyoi in our hymns, 7, 13 : 

tov 8' ovk io-p(ave S«r/na, Xvyoi 8' airo Ti)\6<rt mirrov. 

Much more troublesome is the question whether the withies were put 
upon the cattle, or on Hermes, or, as it seems to me, on neither. 
Although they may have been intended for Hermes, the text merely 
states that Apollo was weaving strong bonds of willow. These suddenly 
took root under the feet of Apollo, spreading rapidly and entwining as 
they grew as if grafted 1 upon one another. In the following line (412) 
by the change of a single letter I hope to make the whole passage clear. 
I propose to read vv for en, illustrating the common confusion of 
these letters in the prepositions by 30, 3, where we find in D and ed. pr. 
V7rcpx""ai, in II awipxerai, in the others iirepxtrai. The withies then 



Plutarch, Quaest. Conviv. 2, 640 B. 
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grew up spontaneously also under all the cattle, so that Apollo, finding 
both himself and his cattle caught in a tangled brake, stood dumfounded 
at the miracle. Whether lyKpyxf/ai in line 416 can by itself mean 'hide 
himself ' may be doubted, although one might adduce a disputed passage 
in Thucydides in its support, 5, 65, 6 : dra «ra8i) ava\<apovvT€9 (kuvoL 
rt anreKpvij/av Kal <r<p€is TjavyaJ^ov Kal ovk iirrjKokovOovv. At any rate, 
the transition from the miracle to playing the lyre is abrupt, and it is 
generally agreed that there must be a lacuna either after ju.c/xaa>s or 
below after lovra. Apparently Hermes sought to take advantage of 
Apollo's astonishment and hide himself in the thicket of his own crea- 
tion. Then came the climax of the story. Hermes drew the long- 
hidden lyre from his armpit where he had kept it for just this 
emergency 1 , and by its sweet music soothed the wrath of the now 
thoroughly incensed Apollo, so that in the verses following the lacuna 
we find him restored to amiability. Finally, in connection with this 
miracle of the thicket, attention may be called to the similar miracles in 
7, 1 1 ff., and 7, 34 ft. 

Hymn to Hermes : 

425 Ta^a 8k Xiyccos Ki6ap%mv 

426 yrjpvtr' d/i)8o\aS);v, iparrj 8* ol c<nrero <po)vrj^ 

427 xpaivwv aOavarovs re Oeovs, koX yaiav iptp.vrjv, 

428 us to irpGiTa. ytvovro Kal cos Aa^e /iolpav IxatrTos. 

Grave doubts have been cast upon the word KpaCvw in verse 427, 
the only justification for which in the meaning ' honoring ' is the state- 
ment in Hesychius Kpaivav ti/hSv, Kpaivovcrc Tipma-i. Accordingly, 
a considerable number of conjectures have been offered of which the 
more commonly accepted seems to be kXuvwv. Diplomatically easy, 
and yet, from its having a less common metaphorical meaning, more 
liable to change would be alpmv. The verb alpuv like dpOotiv 2 some- 
times means ' to celebrate '. 

Aristoph. Frogs, 377 : 

Xawnos ap&% TrjV %u>TUpav ytwauos Trj rpwvrj /uoAttcu^cdv. 



1 Boissonade, Anecdot. Gr. IV, 459; Schol. Dionys. Thrax in Bekker's Anecdot. 
I, 752. 

2 Pindar, Pyth. 4, 106; Nem. 1, 21. 
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Eurip. Her. 320 : 

iya> Si kxu £<Sv koL Oavmv orav Oavia 
iroWm <t liraxvia ©ijcroos, o> tS.v, rreAas 
iij/rjXov apu> (tat Xtymv TaS' cv<f>pavC> . 



Hymn to Hermes : 

447 Tts rt)(in), Tis pavtra d/uj^aveW y*eXe8<ova>v, 

448 Tt's Tpi/Sos; arptKtws yap a/ia rpia 7rdvra irdp&rriv, 

449 cvcppovrovrjv koX ipiara icat -qZvpjov virvov iktcrOai. 

In verse 447 not only the unexampled form d/*i/x avco,v meets us, but 
we may also suspect such a combination as povau . . . /tcXcSuvw in 
the ordinarily simple language of our hymns. The word p.t\.€&u»>a>v 
itself should not, however, be tampered with. We find it in 3, 532, 
and in some passages that set forth the power of wine; Kinkel's 
Ep. Gr. Fr. p. 27, 10, from Athen. 2, 35 C : 

dtvov toi MeveXae, 6col Troii)<rav apurrov 
Binrrdis avOpunroicriv dirotrKtSdcrat /ncAeSwas. 

Theognis, 883 : 

tou irivutv awb pjkv xa\e7ras cnceSacreis /tcAeSuvas . 

Noting the frequency with which the verb 7ravav and its compounds 
are used with such words as /uAeSfivts, it has occurred to me that tis 
/jiovcra may represent an original 7ravoutra. The letter ir might readily 
become corrupted to a n and the av become oyt. We find in the 
Iliad, 4, 191 : 

<$tappn-£ a K«v irav<rrj<ri p.tXaivd<i>v o&vvdtov ; 

in the Odyssey, 4, 34 : 

at k« iroOi Zeus | e£cnricra> irtp irawxrj dt£vos * 
in Bacchyl. S, 6 : 

tpptva 8' €V$vSlKOV 
arpip.' ap.ira.WTas ptpipvav, 

and elsewhere in Bacchylides similar combinations. 

Whether the word apyxavcmv is due to the common adjective d/u.17- 
Xavos (cf. verse 434) being present in the mind of the scribe, cannot be 
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determined. Perhaps some form of the adjective p.-qxavuco'; once stood 
here. Apollo who was able to play (499-502) the newly invented lyre 
as soon as he took it into his hand might be called /i^avtKos. So, 
too, might Hermes, to whom indeed the epithet pijxavuoTiji has been 
applied in verse 436. 

We might conjecture then for line 447 : 

ti's Tiyy 7 ) "■ivoiNr" ova ft.rjxaviKOV'S peXeSiovaiv. 1 

The fi7)xaviKoi would be such as the author of this hymn describes at 
some length in verses 482 ff. : 

ocrr ts av avrr/v 
r *X*T? Ka ' <ro<f>£y) 8c8a.rjp.evos c£cpetivr] 
tpdcyyopcvrj wavTola. vda> xapievTa SiSaVica, 
peta <rvvn)0£{r)<Tiv aOvpopcvr) pa\aKrjo-iv, 
cpyao'ir/v <pevyovo~a SvrjiraOov " os 8c kcv avT^v 
vrji'S iiov to irpu>Tov cTn£,a.<f>e\S>% ipecivri, 
/u.ai/< avT<os kcv cttcito. pcrrjopa. re 6pvWi£oi. 
o"oi 8 avrdypcrov icm 8a.rjp.tvat, otti pivowas . 

Important in connection with the power of music to dispel care are 
the passages that follow. 
Hesiod, Theog. 98 : 

et yap t« icat ttcvOos i\u>v vcoktj8ci 0vp.<£ 
a£y)Ta.i kpaSirjv aKa,xtfpcvo<: , avrap dotoos 
Moucracov Ocpdwuiv xAcia irporcpttiv avOpwiriav 
vpirrjo-ri, paKapdi tc Ocovs, at "Okvpirov l^ouow 
ail/' oyc 8vo-<j>povc<i>v iwtXqOtTai, ov8c ri Kr/Stuiv 
pcpvr/Tai' Ta^€«os 8c irapcTpawc 8S>pa Ocaiav. 

Eurip. Med. 195 : 

OTvytbus 8c /3poru>v ouSces Awras 
rjvpcro pu>v<rrj xal iro\v^dpSot5 
<j>8als jravav, i£ <Sv davaroi 
8avai tc Tv^at wpaXXovo-i 80/xous. 



1 Closer still to the manuscript tradition would be 

rls Ti%vT) wafovcr' ded /M^xawcic jueXeSiiwoi', 
where iraiova ivh has its parallel in the Iliad, 7, 425. Still the order of the words 
is rather hard. 
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Finally, the conniption in this line may be limited entirely to the 
adjective djuijxaveojv, which perhaps represents an original ko.ku>v p.rjx°*- 
The line as thus restored 

Tts fiyyti Tis /jxivcra kcucSv fofX 05 pxX.to\av<ov 

finds support in such passages as Eurip. Androm. 535 : 

07x01 /toi ti 8* iyio KaKu>v 
pr))(OS i£avvo-a>pai; 

Theocrit. 2, 95 : 

el 8* aye ®«rrvAi 1101 x a ^ £ ' r Ss vocra> evp« ti /aSxos, 
Herodotus, 2, 181 : 

tovto yap 01 KaKOv etvai tirj^os. 

The word wx 05 ^ vse ^ Dv Homer (with another meaning, to be 
sure) in the Iliad, 2, 342. 



Hymn to Hermes : 

523 avrap 'ArroW<ov 

524 AirrotSj/s Karevewrev lit ap6p.<2 (cat tptXonjTi, 

525 111} Tiva <£iXTcpov aXXov iv a6ava.TOWt.v icrtaOai, 

526 lufrt 0tov /mJt' dvSpa Aios yavov t « 8« Tf'Xaov 

527 t <rvp./3o\ov aOavdraiv ironqaopai r)B' apa iraVnuv, 

528 itiotov c/oup tfviuj! (cat ripiov avrap JfjraTa 

529 S\pov kolI ttXovtov 8<o<r<i> ir«pt(caAA«a pd/38ov, 

530 -^pvadr/v, TpiirerrjXov, aio/piov t} <r£ tpuAafei. 

Although an attempt has been made to keep the manuscript reading 
o~vp.(SoXov in line 527, no support can be found for the meaning assigned 
the word, 'mediator', 'transactor'. The thought has come to me that 
avpfioXov originally stood as a marginal gloss on oXflov wu ttXovtov 
. . . pdfiSov to signify that the pd/J8os was one of the insignia of 
Hermes. This word might easily replace some word of similar form 
at the beginning of line 527. Accordingly, adopting Schneidewin's 1 



1 Schneidewin, PAH. Ill (1848), p. 694. The asyndeton is easily paralleled, cf . 
e. g. Iliad, 16, 801 ff. 
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correction of «k 8e to 17 o-e, I propose to read : 

17 (re TeXciov 
0A./8101' d&xraT<i>v Troiy<ropxu 178' d/ua irai'Taw 
iriorov e/ia> #vfuj> Kai Tt/uov. 

The passage would then closely correspond to verses 460-461 : 

val jxa ToSe KpavaXvov d<eovriov, ^ /otev iyu> ere 
KuSpcV eV dftivaTOun kcu 5X/3i.ov ijyejaovevcan 

In 379 Hermes says : 

<os ovk otKoS' IXa<r<ra /Joas, <?s oX/8ios eiiyv. 

In 7, 53 we find : 

Kv/Jepvj/Tiyv 8' eAeijcas 
io~xc&t kcu ju.iv WrjKC. iravoXfiiov. 

The adjectives reXeios and oA./?ios are frequently used in connection 
with the gods. Aeschylus, Eumen. 27 : 

Koi IloceiStovos Kpa.Tos 
KaXovcra kcu reAeiov vij/icrrov Aul. 

Both occur in the same line in the Supplices, 535 (526). 

If this emendation is accepted, we no longer have any reason to 
change the r/8' a/na n-ovrcov of line 527. Apollo promises to make 
Hermes not only blessed among the immortals, but also of all, both 
gods and men, his trusted, honored friend. Finally, instead of changing 

(K 8e to rj ere, verse 462 (Scocrco r ayXaa. 8Stpa kcu es TeXos ovk dn-aTiJcro)) 

and Hes. Op. 294, would suggest the following correction : 

es 8e t«A.os <re 
oX/3iov dcWdVcov irouj<jo/juii. 



528 avrap eireiro 

529 oXftov kou irXovrov Scocrci) iripiKoWm pdfiSov, 
53° xpv<rurjv, TpiirerrjXov, axrjpiov jjf <re <pvXd£u, 

531 7rdvros ciriKpaivov<ra f ^eovs liriiav re kcu Ipymv 

532 tSv dyafl&v o<ra (^17/xi Sai^uevcu «k Aios d/x<^s. 

Possibly the corrupt Kpaivmv ABavdrovs re 0eov« of verse 427 caused 
the use of 0eovs in line 531. The commonly accepted emendation for 
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0covs is Hermann's dtfwvs 1 . Slightly nearer, however, to the letters of 
the manuscripts, <ra.6eov$, would be <ra oSovs (cf. <r* oij^ovs). Further- 
more, while ol/uK goes excellently with such words as liriuv and 
dotSqs, its use with Ipymv fails of the support that 68os has. In 
Pindar's Olympian ode, 8, 13, we read : 

ttoXXcu 8* 6Sot I <ruv 0cois einrpayuK ; 

in Ol. 7, 48, we find irpayfianov opOav 68ov; cf. Pind. Ol. 1, no; 
Nem. 7, 51 ; Fragm. 68; Aristoph. Peace, 733; Knights, 1015 ; Eurip. 
Phoen. 911 ; Soph. 0. 7". 311 ; Aeschyl. ^g-. 1154. 

The use of 68ds would, however, involve the change, slight though it 
is, of 7r<£vTos to 71-avnxr' (cf. Horn. //. 5, 508; Apoll. Rhod. 1, 437) : 

irdVnxr' iiriKpaivovaa 68oi>s Itrimv Tt Kai ipymv, 

and therefore the following would be a simpler correction : 

1/ <7£ tf>vXd£c.i 
77-djTa cr €TriKpaivov(ra 6ou>s tirtcov re Kai ipyiov 
tu>v ayaduiv ova 4>i?/u Bar/p-cvai ck Aios ofxtftrj^. 

The change of 0eovs to Ooais I had already happened upon before I 
saw that Bothe had conjectured 

iravr' av iiriKpalvovcra 6o£>s. 

We find <rot elided in Homer, cf. Iliad, 1, 170, and for its similarity 
we might adduce here a line from the Odyssey, 20, 115 : 

Kpfjvov vvv koX t/xoi §61X77 hros otti icev diro>. 

The use of n-avro knits the sentence leading up to ocra and its ante- 
cedent genitives. 



Hymn to Pan : 

12 n-oAAduci 8' apyivoivra BitSpa/xtv ovpea paKpa, 

13 iroXXoKi 8* ^v kvij/xoio-i StiJXacre drjpa<s ivaxpmv, 

14 j£«a Sepxo/xevos " rdre 8* ttnrcpos IxXaycv t °'0" 

15 Zypys efavwiv, Soraxcov vn fwvcrav a$vpo>v 

1 6 vi/Su/xov. 



1 Hermann's ed., p. 82. 
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For otov the simple change to oTos has found most favor, although 
it has been objected that Pan does not seem to have been alone, but 
on the contrary in the company of the nymphs (cf . verses 1 9-2 1 and 
2-3). Might we not expect to find here mention of the place to which 
Pan goes after the toils of the chase? Compare a somewhat similar 
place in Hymn 27, n : 

avrap iirrjv Ttp<p$i) 6r)po<TKOvos io)((aipa 
fi<f>prjvri Se voov, x a ^° xra<r ' ^vKa/xwia r6£a 
epxerai ts /"•£)«* 8£jua Kacriyvyroio <f>i\oio. 

Possibly the lines once read : 

totc 8' !<T7repos eicXayev, oikov 1 
ayprjs iiaviiov. 

Finally a passage in the Anthol. Plan. 4, 226, is worth citing here : 

lp.irvt.1 Ilav \apol<Tiv opcifiaTa xtCXtcri p.ov<rav 

I/U.7TVEI, ITOip-tVLIp Tcp7rd/*£vos SovaKi, 
evKtAaSa) (rvpiyyi \imv p.t\os, Ik 8e crvvmSov 

«A.a£c KariOvvmv pij/iaTOS dp/xovi'^v 
afitpl Sk croi, pvOp.oio Kara Kporov, tv6tov *x v °s 

prj<T<Tfcrd<i> Nv/xt/xus raicrSt p.(\vSpidxriv. 



1 The rarer construction of ofKoj> could easily give rise to error. Cf. in the 
Odyssey, 23, 27, fj\6' 'OSwivs /col oimv liciveT<u »s iyopeia. For the order cf. 29, 
11-12, as restored by Baumeister, p. 82. 



